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WOHAT 1S IT THAT MAKES US QUITARISTS TREMBLE IN 0U2 B00TS WHEN IT COMES T0 SIGHT-2EAOING 7 HAVING OONE CLINICS,

LEO ENSEMBLES, AND GIVEN COUNTLESS FINALS ANO AUDITIONS THE WORLO OVER, I'VE HEARD EVEQY EXCUSE IN THE BOOK FOR POOR
QEADING ABILITY, FROM "MY QEADING'S TEQRIBLE!" TO "DUDE, MY 2EADING SUCKS!" I'VE HEARD THEM ALL. GUITAR PLAYERS AQE
LEGENDARY FOR BEING BAD SIGHT-QEADERS. S0 WHY D0ES A QUITARIST HAVE S0 MUCH MORE TROUBLE 2EADING THAN 0THER
INSTRUMENTALISTS? THEQE AQE SEVEQAL QEASONS. FIQST OFF, MOST BUITARISTS DON'T STALT PLAYING UNTIL THEIR TEEN YEARS.
MosT ST2ING, 82456 ANO WOODWIND PLAYERS BEQIN THEIZ INSTRUMENTAL LESSONS OURING ELEMENTRY SCHOOL,

AND THE LESSONS ARE USUALLY QEAOING-ORIENTED. THEY HAVE T0 BE BECAUSE THE SOHOOLS NEEO THESE KIDS T0 PARTICIPATE

IN ENSEMBLES LIKE CONCERT BAND, WIND ENSEMBLE, 020HESTRA, ETC. THESE ENSEMBLES AQE PLAYING WRITTEN MUSIC,

60 T0 PARTICIPATE YOU HAVE T0 2EAD. RIGHT THERE, STUOENTS WHO HAVE "LEAZNED" THEIQ AXE VIA 2EADING HAVE SEVERAL YEARS
OF 2EADING ON THEIR INSTRUMENT AND PLAYING IN 2EAOING SITUATIONS UNOER THEIR BELTS BY THE TIME THEY'QE TEENAGERS.

ANOTHER |1SSUE WITH QUITARISTS ANO SIGHT-2EADING |6 THAT MANY OF US LEAEN BY COPYING 2€CORDINGS OF 0UR FAVORITE PLAYERS.
PesONALLY, | CONSIOER THIS T0 B€ AN IMPORTANT ASPECT OF ANY QUITARISTS MUSICAL TRAINING. THEQE AQE THOSE WHO FROWN
UPON T2ANSCRIBING AS LEADING T0 A LOSS 0F 021GINALITY ANO NOT PAYING ATTENTION TO "ONE'S INNER VOICE', €10. BUT THE FACT
16 THAT PLAYING ALONG WITH T2ANSCRIPTIONS FORCES US TO MAKE OEQISIONS ABOUT FINGERING AND GONNERTIVITY, IMPORTANT
FORMATIVE CONCEPTS FOR QUITARISTS. THERE'S ALSO A WEALTH OF NUANCE ONE GAINS FROM PLAYING ALONG WITH ECO20INGS, NOT
70 MENTION THE DEVELOPMENT OF “TOUCH". BUT WHAT DOES THIS ISSUE HAVE T0 00 WITH SIGHT-2EACING, ANYWAY? THE ANSWER IS
THAT MOST 0F US WHILE LEAZNING A PIECE FROM A 2E0020ING WILL NOT NOTATE IT IN TRADITIONAL MANUSORIPT. THIS 16 GR€AT

FOQ THE €AQ, BUT BAD FROM THE PERSPECTIVE OF DEVELOPING 2EADING SKILLS. FURTHERMORE, MANY WILL T24 T0 DOCUMENT THE
TRANSCRIPTION IN "TA8", WHICH 1S GOOO FOR LS QUITARISTS, BUT UNOECIPHERABLE T0 OTHER MUSICIANS WHO OON'T PLAY GUITAL.
S0 AS USEFUL AS TAB 15, IT ALSO ISOLATES US FROM OTHER INTRUMENTALISTS WHO USE TRADITIONAL NOTATION AS A MEANS 0F
CONVEYING MUSICAL 10€AS. S0 ONCE AGAIN, WE'QE PUTTING OFF THE ISSUE OF LEAZNING T0 2€AD.

ANO FINALLY, ANOTHER QEASONS WHY QUITARISTS OFTEN OON'T 2EAD WELL, THERE 16 1SSVE OF NOTE CUPLICATION. THE QUITAR WITH
176 61X ST2INGS ANO TUNING IN FOURTHS HAS MANY OUPLICATED NOTES ALL OVEQ THE FINGELBOARD. MANY INSTRUMENTS SUCH AS THE
PIANO HAVE ONLY ONE LOGATION FOR A PARTICULAR NOTE, SAY MIOOLE “C". THAT MIOOLE "C" MIGHT BE PLAYED WITH ANY FINGER IN THE
COURSE OF A PIECE, BUT WILL ALWAYS 2EMAIN ON THAT ONE LOCATION ON THE KEYB0ARD. HORN PLAYEQS HAVE VALVE 02 KeY

FINGERINGS THAT CORRESPOND T0 A NOTE. QUTSIOE OF THE 0CCASIONAL "FALSE FINGERING' 02 "EXTENDED TECHNIQUE", THEY PRETTY
MUCH HIT A NOTE WITH THAT PARTICULAR VALVE/LEY FINGERING. NOT 50 THE QUITAR! WE HAVE S0 MANY OPTIONS AS FAR AS WHERE T0
LOCATE/PLAY A NOTE THAT 8Y THE TIME WE'VE MAOE UP 002 MINOS WHERE T0 PLAY IT, THE BANO 16 ON THE NEXT PIECE! THECE 1S
OEFINATELY A "LAQ" TIME ASSOCIATED WITH THIS LOCATION ISSUE. WE'LL COME BACK TO THIS IN A WHILE. NOW THAT WE'VE IOENTIFIED
SOME OF THE CAUSES OF QUITARISTS TENOING TO BE WEAK READERS, LET'S GO ON TO HOW TO IMPROVE 0L READING.

T0 IMPROVE YOUR 2EADING YOU HAVE TO KNOW WHY YOU'2E HAVING PROBLEMS 2€ADING.
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How 010 YOU 00 2EAOING THAT LITTLE FRAGMENT FROM MY TUNE “THe BONGA"? D10 YOU PLAY I IN METER? D10 YOU "NAIL IT " ON
THE FI26T T2Y7 IF NOT, LET'S EXPLORE A 0UTINE T0 IMPROVE YOUR 2€ADING. READING 1S EQUAL PARTS OF EXPERIENCE, PEQFORMANCE
EAZ-TRAINING, ANO KNOW HOW. BUT INITIALLY YOU NEED 70 KNOW WHICH ELEMENTS T0 CONCENTRATE ON TO IMPROVE. I'VE DEVELOPED
A METHOD THAT BREALS OOWN THE 2EADING PROCESS INTO THREE AREAS OF STUOY. THE FIQST AREA INVOLVES THE EYE DECIPHERING A
PITCH ON THE STAFE ANO TRANSLATING IT INTO A LETTER NAME. READ OFF THE NAMES OF THIS NEXT EXAMPLE AS FAST AS YOU CAN SAY
THE LETTER NAME A, B5, C4, €.

MEOIUM REQISTER-MOST NOTES IN THE STAFF.
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How 010 ¥0U 007 I YOU WERE PRETTY FAST QATTLIN' OFF THE PITCH NAMES G0 ON TO THIS LOW 2€4ISTER EXAMPLE.
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ONQE AGAIN 1F YOU D10 PRETTY WELL WITH THE LAST EXAMPLE, CONTINUE WITH THIS NEXT HIGH 2EQISTER EXAMPLE.
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MANY STUOENTS WILL 00 FAIQLY WELL NAMING THE PITCHES IN THE FIOST EXAMPLE LMEO\UM QENSTEQ?, GET A LITTLE SLOWEL ON
THE LOW 2EGISTER, ANO THEN BECOME DOWNRIGHT "TURTLE-LILE" WHEN IT COMES TO THE LAST HIGH-REGISTER ONE. THE COONITIVE
ABILITY TO RECOGNIZE ANY PITCH IN ANY QEQISTER 16 AN ESSENTIAL INGREOIENT TO BECOMING A BETTER SIGHT-QEADER. IF

€00 FIND YOURSELF FUMBLING FOR NAMES A....FLAT.....8.... C..NO OF, THEN YOU NEEO 0 TRAIN YOUR EYE 10 RECOGNILE THE PITCHES
FASTER. AND SINCE IT'S COMMON FOR PEOPLE TO HAVE MORE TROUBLE WITH LOW ANO HIGH 2€615TERS, | SUBAEST YOU WRITE LT THREE
PAGES OF NOTES LNO ZHYTHM, T0ST WHOLE-NOTES, LIKE THE PRECEEOING EXAMPLES} THAT ARE COMPLETELY 2ANOOM ANO SKIPPING
AZOUND IN MEOIUM, LOW, ANO HIGH 2€Q1STERS, THEN PRACTICE TRAINING YOUR EYE UNTIL YOU GET FAST AT NAMING THE PITCHES.

ANOTHER "EvE-TRAINIG" EXERCISE | WOLLO SUAGEST, 1S T0 FOLLOW A SC02€ 02 PART WHILE LISTENING T0 A 2ECOROING. GETTING
THE SENGE OF THE OURATION OF EACH MEASURE OF MUSIC IN METER, ANO FOLLOWING THE BARS FROM SYSTEM TO SYSTEM TRAINS THE
EYE HOW TO TUMP OISTANGE AND GET A SENSE OF THE SPATIAL LAYOUT OF THE MUSIC AS ELATED TO TIME.

STEP TWO INVOLVES 2THM. OFTEN THIS 16 MANY STUOENTS "WEAKEST LINK' THAT CAUSES THEM TO B€ A POOR 2EADERS ON GUITAL.
£ YOUR SENSE OF QHYTHM IN TIME 1S WEAK, THEZE'S NO WAY THAT YOU'LL BECOME A DECENT QEADER. THPICALLY, A QUITAZIST WITH
POOR ZHYTHM RECOQNITION BETS BEHIND IN THE PIEQE, LOSES THE SENSE OF METER, THEN "0RASHES AND BUENS". THIS 16 ANOTHER
BASIC "MUSICIANSHIP SKILLS" ISGUE THAT ALONG WITH THE NOTE 2ECOGNITION CAN B€ PRACTICED WITHOUT THE GUITAR IN HANO. IN
FACT, YOU'RE BETTER OFF NOT B2INGING THE ISSUES OF LOCATION ANO QUITAR TECHNIQUE INTO THE PROCESS AT THIS POINT! S0 T0
PRACTICE QHYTHM ECOGNITION, PUT DOWN THE GUITAR, ANO START CONOLATING! CONOULTING? YEAH, CONOLATING!
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CONOLCTING SCARES SOME PEOPLE, BUT | FIND THAT IT'S THE BEST WAY OF INSTILLING A STEADY SENSE OF METER WHILE PRACTICING
2HYTHMS. THE 21GHT HAND @chﬂ QONOUATS THE BEAT PATTEQNS) TALES ON AN ALMOST "AUTO-PILOT" STATE AFTEQ GOME PRACTICE.
UHEN YOU CAN CONOUCT ANO SING 2HYTHMS "AGAINST" THE BEAT PATTERN @JH\LE KEEPING THINGS STEAD‘O ACGLRATELY, THIS ASPECT
OF "MUSICIANSHIP SKILLS" WILL TRANSFER T0 YOUR QUITAZ SIGHT-2EADING. THERE ACE SEVERAL GOOD BOOKS TO PRACTICE WITH THAT
SPECIFICALLY TARGET CHYTHM STUDIES. ROBERT STARER'S 800K " RHYTHMIC TRAINING' 1S AN EXCELLENT ONE 0 STALT WITH. ANO

OF COURSE YOU CAN PRACTICE CONDUCTING AND SINGING ZHYTHMS WITH ANY PIECE OF WRITTEN MUSIC, FROM GALL TUNES IN THE "REAL
BOOK" T0 EXQERPTS FROM A BEETHOVEN SYMPHONY. ONE WORD OF CAUTION: STALT WITH SIMPLE MATEQIAL, MASTER IT, THEN GRAOUALLY
WOLK ON HAROER PIECES.

WHEN 0L HAVE PRETTY G000 CONTROL OF STEPS L ANO £, 1T'6 TIME T0 START THINKING ASOUT 0RGANIZATIONAL ANO FINGERING

CONCEPTS ON THE GUITAL. TRADITIONALLY MOST QUITARISTS ANO METHOOS START AT THE BOTTOM OF THE FINGERBOAZD WITH OPEN STRINGS
ANO THEN WORK GRADVALLY RIGHER ON THE NECL. |7 MALES SENSE T0 LIMIT THE 2ANGE OF ACTIVITY-1OU CAN'T 00 IT ALL AT ONCE.
HOWEVER, THE EARLY METHOOS THAT TAUGHT THE GUITAR BY QEADING THIS WAY TEND TO COMPROMISE THE GUALITY OF PHRASING,
ESPECIALLY WITH TAZL MUSIC. |'VE SEEN MANY STUDENTS TRYING T0 2€A0 A WES MONTGOMERY TRANSCRIPTION IN POSITION ANO NOT
GETTING VERY G00D RESULTS. |'D LIKE T0 ASK YOU AT THIS POINT T0 LOOK OVER MY LESSON ON SCALES IN THIS SERIES ENTITLED "OF
S0ALES ANO MODES". UHILE THIS LESSON FORUSES ON SCALES, SCALES CONTAIN MANY ACPEGGIO FINGEQINGS ANO CHOZO 62196 WITHIN
THE BOUNOARIES OF THE SCALE FINGERING. THE SCALES ACE PRESENTED IN ONE, TWO, AND THREE OCTAVE VERSIONS AS WELL AS OIFFEQENT
ORIENTATIONS LOGATIONALLY. THIS CAN HELP YOU START THINKING ABOUT THIS THIZO ASPECT OF QEADING: EXECUTION/LOCATION.

| LOOK AT THIS ASPEQT AS BEING SIMILAR TO IMPROVISING. WHEN WE IMPROVISE, THOUGH THEQE MAY MOMENTS OF PURE SPONTANEITY,
MANY OF 0L IDEAS COME FROM CRAPTWORK. THESE AQE IOEAS THAT HAVE BEEN WORKED OUT ANO PRACTICED ENOUGH TO B "SPONTANEOUSLY
QEAZZANGED" WITH OTHER IDEAS ON THE PLY, IN AN INTEQACTIVE WAY. THE ASSOCIATION WITH 2EADING 1S THAT WHEN WE QEAD, WE'QE
ANALYZING/LISTENING FOR CONTENT THAT SUGRESTS LOCATION. OF COURSE THIS CAN VARY WIDELY WITH THE SOPRISTICATION OF THE
MUSICAL CONTENT THAT WE'QE 2€ADING. FOR INSTANCE:

THIS FRAGMENT 0F A SIMPLE CHRISTMAS TUNE IS COMPRISED OF NOTES COMPLETELY OIATONIC 10 C MAG0Q. |T QOULO € PLAYED IN
"0PEN" POSITION UTILYZING OPEN STRINGS, IN MANY MOVABLE POSITIONS 2ELATED TO & MASOR SCALES, ALSO SIOE TO SI0E STALTING
ON THE SIXTH, FIFTH, 02 FOURTH STRINGS, 02 EVEN COMPLETELY ON ONE STRING AT A TIME FROM THE SIXTH 02 FIFTH STRINGS.
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THIS 1S ANOTHEQ FRAGMENT OF MY TUNE "THe BONGA" IT CONTAING ELEMENTS OF PENTATONIC SCALES, AS WELL AS POLY-CHOROAL
FRAGMENTS OF TRIADIC ANO QUINTAL HAMONY. BECAUSE 176 QEGISTER 16 LIMITED T0 NOTES MAINLY IN THE STARE, IT 1S PLAYABLE

IN A FEW PLACES, BUT MY CHOICES FOR FINGERING WOULD BE OICTATED BY THE PENTA ANO ARPEQGI0 CONTENT. CAN YOU IOENTIFY THESE
ELEMENTS?
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00 QAN SEE THAT SIMPLE 02 OIFFICULT, THEQE'S @SUALL'{) ALWAYS MOZE THAN ONE LOCATION T0 PLAY THE MUSIC IN. CHOICES
AS T0 WHERE TO PLAY AN |OEA BECOME PART HABIT, STYLE, ANO LISTENING TO WHAT THE MUSIC OICTATES. STALT 8Y ANALYLING THE
MUSIC YOU'RE TRYING TO QEAD FOR GONTENT. SOME LINE PASSAGES WILL BE SCALAR ANO SOME MAOE OF A2PEGG10 CONTENT. THERE

ARE ALSO PASSING NOTES THAT WILL BE CHROMATIC 02 OELAYED 2ESOLUTIONS, €10. ToY 70 "SEE" THE BASIC CONTENT T0 FIND A

FINGERING FROM SOMETHING YOU UNOW, SUCH AS A SCALE FRAGMENT 02 A MACOR TRIAD ARPEGAI0 FORM. LOOK AT THIS ETUOE ANO TY
10 FIND FINGERINGS 2ELATED TO THE GIVEN HAZMONIES. REMEMBER, THERE ISN'T CUST ONE WAY T0 00 IT, EXPERIMENT!
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40U MAY NOTIGE AT THIS POINT THAT ALL THE EADING EXAMPLES HAVE BEEN GHALLENGING. THESE AQE NOT EASY. The "BONGA"
FRAGMENTS AQE "P0" LEVEL, THE ETUOE WOULD B€ COLLEGE LEVEL, SOMEWHERE AQOUND FOLRTH SEMESTER. ONLY THE LITTLE
XMAS TUNE WOULO BE SIMPLE LEVEL. IF YOU QET A SENSE OF WHAT LEVEL YOU'QE AT, T2Y T0 FINO SIMILAR MATERIAL THAT IS
CHALLENQING AND INTEQESTING, BUT NOT S0 OIFFICULT THAT YOU CAN'T GET THROUGH IT. YOU'RE MUCH BETTER OFF STARTING AT
A LEVEL THAT YOU CAN PLAY MUSICALLY WITHOUT T00 MANY MISTALES. THIS BUILOS GONFIOENCE, WHICH IS AN IMPORTANT
INGREOIENT FOR OEVELOPING 2EADING SKILLS.

08VIoUsLY, WITH 50 MANY GUITARISTS AT 50 MANY VARYING DEGREES OF 2EADING ABILITY, WRITING ETUOE AFTEQ ETUOE OF
MATEQIAL FOR THIS LITTLE TREATISE WOULD B€ FOOLISH. ANO THEQE'S ALREADY TONS OF MATERIAL AVAILABLE T0 LSE T00! BT
2€GAROLESS OF YOUR LEVEL, YOU CAN STILL APPLY THE THREE AREAS OF FOCUS ALONG WITH A LITTLE COMMON SENSE ANO 2EALLY
IMPROVE YOUR 2€AOING. HEQE AE SOME 2ECAPS ANO THOUGHTS ON HOW TO PROCEED.

+ CHOOSE MATEQIAL THAT 1S APPROPRIATE TO YOUR CURRENT LEVEL OF 2EADING SKILL. THEQE ARE MANY S0UR0ES 10

PROCURE MATERIAL FROM. TQY SOME "CLASSICAL" EXCERPT BOOKS, 02 BOOKS OF DVETS @QAGT\GE WITH A FRIEND). THESE BOOKS
COME IN AN ASSORTMENT OF LEVELS ANO AQE AVAILASLE THROUGH MANY FAMOUS PUBLISHING HOUSES. THESE BOOKS MIGHT BE
WRITTEN FOR FLUTE, CLARINET, ETC. BUT WORK FINE FOR QUITAR AS LONG AS YOU OON'T GET INTO TRANSPOSITION 1SGUES WHEN
PLAYING WITH NON-CONCERT INSTQUMENTS.

« BEFORE YOU ACTUALLY TRY THE PIECE, GO THROUGH THE THREE STERS:

LIDENTIEY THE NOTES BY "E¥E" ANO PRACTICE FOLLOWING THE NOTES IN TIME FOOM SYSTEM T0 SYSTEM.

1.PQACTICE THE QHYTHMS BY CONOUCTING ANO SINGING TUST THE 2HYTHMS THOOUGH THE PIECE.

5. ANALYLE THE PIECE FOR CONTENT ANO DETEQMINE WHERE T0 LOCATE/PLAY WHAT 10U FIND. LOOK FO2 SCALE FRAGMENTS AND
AZPPEGIO/CHOZO SHAPES. UNOEQSTAND THE FUNCTION OF NOTES LIKE CHROMATICS, ETC.AND HOW THEY QELATE TO THE PIECE'S
OVEQALL CONTENT. AT THIS POINT PROCEED 10 T2Y THE PIECE. USE A METRONOME T0 MARK 0UR PROGRESS. STALT AT A SLOWER
TEMPO, THEN INCREASE THE SPEED AS YOU GET COMFORTABLE WITH THE MUSIC. T2Y SINGING ALONG WITH THE MUSIC T
INTEQNALIZE IT. THEQE'S A STRONG CONNECTION BETWEEN PITCH 2ECALL AND SINGING.

* DIFFERENTIATE BETWEEN 2EAOING AND SIGHT-2EADING. SIGHT-QEADING 1S A PIECE THAT YOU QEAD WITH NO PREPARATION, ON

THE SPOT. TRY 70 00 SOME OF THIS EVERY DAY. THE MATEQIAL SHOULO B€ SIMPLE AT FIRST, THEN INCREASING IN DIFFIGULTY AS YOUR
SKILLS IMPROVE. THIS WILL HELP YOU DETERMINE HOW QUICKLY YOU'RE IMPLEMENTING THE THREE FACTORS ABOVE. LOOK FOR PIECES
WITH SOME LONG OURATION NOTES, SIMPLE RHYTHMS, AN EASY TO ANALYLE CONTENT. BEFORE YOU PLAY THIS FOUR BAR EXAMPLE
TALE TWENTY SECONOS TO SCAN FO2 OETAIL. THIS 1S AN EXAMPLE OF THE "BASIC" KIND OF MATEQIAL T0 START WITH:

[
NS

I'LL CONGLUOE WITH THE ENTIQE CHART 0F My TUNE “THE BONGA". THIS 16 AN EXAMPLE OF A PIECE THAT WOULO B€ Q€ALLY OIFFICLLT
10 2€AD "COLO". GO THROUGH THE SYSTEM, AND TRY IT IN SMALLER CHUNKS, SAY, FOUR BARS AT A TIME. USE A METRONOME T0 KeEEP
YOURSELF HONEST. START SLOWLY THEN SPEED LP THE TEMPO. DOWNLOAD THE ALDIO FILE ANO EVENTUALLY PLAY ALONG WITH THE
ECOROING. 0L MIGHT CONSIOER USING ONE OF THE MANY TRANSCRIPTION SOFTWARES AVAILABLE TO SLOW DOWN THE 2€0020ING'S
TEMPO WITHOUT CHANGING THE PITCH.
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